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ABSTRACT

Ihis thesis attempts to address the significance of Hymns in worship. It examines the Biblical

perspective using both the Old and the New l'estaments as  models 1o identify the functions and

roles of Hymns in the life of christian believers. Mustrations and interpretations have been made 1o

elaborate the theological implications in accordance with the context used. From here, this paper

manages to relate to the current situation of Hvmns within the local conlext .

“piecial attention is therelore given to the Hyvmns mrupn-d by the Congregational Christian Church

n Samoa. The paper identifies the or igins of Hymns and their characteristics.

This paper intends to convince the christian believers particularly members of the Congregational
Christian Church in Samoa that we should be Nexible o the new trends ol ]1_\.rm|_ for however we
sing i, there is always a theological message behind it. It is vers important for one to sing it with

true hicart, soul and mind. All pratse he po to God,




INTRODUCTION

Hymns are songs of praise that exalt and adore God as the One who rightly deserves thanksgiving,
honour, glory, and power. Christian hymns aim at acknow ledging the Almighty and Everlasting
(iod, who creates and holds the world together; and pays homage to the King of Kings and Lord of
Lords, As one sings and ministers to the Lord in h?. Mns, a req Ipr:H'al |'E-|L'!~-Lng comes upon i e

paving homage

Whenever people talk about hymns, the initial impression that comes to mind is, hymns are church
music. This is no exception in the local context. Such impression derives from the understanding
that hymns are songs of prase and thankspiving that bring people together to worship God,
Formally, this type of worship is practiced worldwide in Christian churches, and this gives us an idea
of how church and hymns are related. If this is so, therefore, the composition of a hymn must reflect

the nature of God both in words and content.

Ihis leads us to the question of, what do we mean by h:rmnr Various definitions can be offered: but
for this |:~..I|H'r Lo stay locused, hvmn i a S |'.|' Pedise and r.ll:un.i:'.ﬁ'lunﬁ. This definition has the ~.'|_|J'|J'|-|:-r'1
ol Harvey Guthrie, who writes, “hymns are s .III' praises in which God jx .41"H|“¢'=" a% IZ.;r-:J'_"I In this
sense, it clearly spells out the uniqueness and the holiness of God whom the faithful believer honours
and respects. God's holiness is related 1o His many other attributes, especially that He is the God of

love; and therefore humanity should in return honour and respect Him. One way of showing this

respect is praising God through singing hymns. Hymns therefore do acknowledge God's spiritual

i |ﬂ1lulhh|[1 with humanity whom he created. It reveals the response of Ill““-m"f" to all the good

works God has done lor his |n'up]1'. ;

A good example of a hymn that adores the Creator is Hymn number 8 entitled, “F lelei 0 mea uma a le

L 2 ; il : » ol VITin 15 1o
i ma g fai” in the Samoan hymnbook “Pese ma Hllk!,ﬂn The main purpose of this hym

acknowledge God and His work through creation.

Lwathrie, H. Harvey, [aoel’s Sacred Songs. MNew York, Seasbury Press; 1966. p. 1

— g
Northeott, Cenil,  Hymns in Christian Worship. London, Lutterworth Press; 1964, p. . _
author unknown, P mo Vi'jgs. Samoa, Mahua Printing Press; 1909. p.7. This is Hymnbook of the Congregational

Christian Chuach in Samoa (CCCS)




Furthermore, church hymns like psalms are classified as songs of praise and I!|‘|.a_1'|.k="-£|'r'lll?:- However

this does not mean that all psalms are hymnal, for there are other various classifications such as
|1~..=|]m:-. of lament, of trust in God, ru_hﬂ psalms, and so forth, which marked different occasions, This
paper, therefore, will focus only on hymnal psalms that reflect and express God's praises and

thanksgiv ing.

It 15 certain that hymns |1n|.a_1.-' a vital and an integral role in wnnhq:. In fact, they were there at the
beginning when the Hebrews first became aware of their covenantal relationship with their God."
Certainly, hymns played a vital role in the spiritual and worshipping life of the people. Not only do
they bring individuals together for worship, but also they are indications of personal responses to

God's unconditional love.” Such \I;_I.mf'u ance 15 evident in todav's ministry,

This smilar attitude, | suppose, was in the L||1:h'r=~|:.1ndlng of the [irst composers of the
Congregational Christian Church in Samoa hy‘mnl‘nmk. Rev. Vavae Toma.* one of the composers of
the latest hvmnbook’ of the Church, reaffirmed that one of the intentions of *Pese ma \'Ilgdh, i5 Lo
proy ide praises anid lh.l.ﬂl:.h_uulrlﬂ to Gxod, and 1o enable the heart 1o be IIJ:'.IUJ to His revelation.® It is
clear from this concern that the hymns recorded in this hymnbook are to direct attention, to praise,
tin h:ll'l-:lLll, and to thank God for His love has been revealed to everyone ."I.I'I_'IJH".IH?_[ 4] '|'|:|r'l'|..], ihie
words of each hymn reflect both the theological message and meaning of that particular hymn. By

doing =0, the words do become more effective in the minds and souls of the 'r".ﬂ'r"-hl'l'l'lf‘l.'l'; and rhn'_\

are much more sipnificant than the tunes

For this reason, Toma alfirms that the tunes which they have selected for each hymn in s h

hymnbook are final and should not be changed.” In other words, this hymnbook is final for the use ol

Demteronomy 7-6-15, All hiklical qutes sl relerences wsed i this paper are from the New Revised h“‘“htl.
Vergon (MESY). See alan Parker, 1. |, Tenny, C. Menill, White, Jr William, MNelion's Il rated Encyelopaedia of Bibls
factr. Mashwille, Thomas Nelson Publisher; p. 365 '

Fiske, W. George, The Racovery of Worship., New York, Macmillan Company; 1931, p.132. See alls {pordoin .
Wakrfield, "The Wedey Hyvmmns an the Lord's Suppeer im Hisiory e Rochesistic Thesiogy '+ = el uﬂrﬂ
Sorwich, Canterbury Press: 1995, pp-139-140
* interview with Rey. Vavae Toma at his resident at Vaivase Tai Apia, Samoa {July 20, 2001, 5.00 p.m.)

duthor unknowr, g Pepese fa. Hong Kong, Sonath Chima Printing Connpany ; 19846, This current vmnbook of the
Congregational Christian Church in Samoa is 2 collection of hymns and tumses from various authors and comiposers The
hvenmbonk contains also hvmns and Ivrics by Dy, Ueta Solomona, one of the
-:ln‘||_||||'!-. ool [pa PW‘ I : .

author unknown, “Upu Tomua / Prefa ", in B ma Fijga P!

interview with Rev, Vavae Toma on 20 July 2001, 4.0 p.m




the Congregational Christian Church in Samoa, and there is no place for any foreign tunes to be
attached and used with these hymns. It is dear from Toma's intention that this hymnbook should be

treated like the norm and standard, and must be used as if it is without any changes to it

However, Toma's conception may not be the focus of certain groups and some individuals that have
._-|'|'|q=r|._:|,'-:‘| 1-:H'|.ﬂ.:|. such as church thmn, ?.'"Ijll'l groups, and even schools Such groups have given
changes to some ol the hymns, both in tune and wording. They have even gone too far into the
commercialization” of hymns. The changes they make include giving new tunes (whether secular or
fa"asalemausau) 1o the words of church hymns. This practice has led to the danger of belittling the
mportance of hymns in worship, thus loosing out the theological message and application which the

wiords lFIL'IH L1k I Vit I:H riray.

Despite the criticisms, most conservative church members, " Jl'li.ll.ldlrl_!'-'. Vavae Toma, have raised
Jun “l0ns p:-ﬂ.nmr:;: to the commercalization of church hjmm. wuch pr.ln'tn'r [‘I|a:-':- an ||npr:rtanl
role in proclaiming and spreading the gospel worldwide where the Samoans are.  The practice of
using new or modern tunes to church h:».mne- can be a way of reviving hymns. It is a way that

emphasizes the re-expressing of the same words and theology in a new and contextual thought.

[This present *-Illdj'-. however, will concentrate mainly on the historical bai kpround of hymns within
the biblical framework of the Old and New Testament. | believe, it is important for us to know and

understand the function and role of hymns within this E1I.'FI1!-I.[ of time, so that we may be able to

relate fhl'lr II1I]'|| irtandoe 10 '||'u:‘|,:|1'x F1r.ln: TR

Evidently, all hyvmns in the ‘Pese ma Vi'iga' hyvmnbook are bible oriented.  This means that each

hyvmn 15 i i .’II ,,1”.;| |:h._-"-|a_|:|._ - Thie w |r|:‘|'\.| ol h-u, s are written on .j_n.li ari |'|_II'||'|: a hFll.'q'Il‘I-:' hahlical II:I|HI.'

or theme. In other words, each hymn in the hymnbook has a particular theology and theological

message which it conveys and CXPresses. Ihis is the reason why church hymns are not like just any

other ordinary SOMPs that anv one can SINgE; I‘Ell,li they are sacred hymns wilh "|‘-'lf|-r|-|-'|| amnd 1"""“'"';.’.!'-!1'

Ttus paper will not enter into the question of commercialization of « hurch hymns - the tape re ording of hymns to

£ money, the misuse off dhardl bvmans for F.:"”"”rul gain, the practice of mixing the words af dhurch bymns with those

of secular songs for everyday entertainment, the using of modern tunes that affect and logse the saredness and theaod ogy
of chaarch by wirds, ety . Instead, this papers will firus mainly on the 1]:|rl.:-il.:§_'ll.ﬂ aspeect and '.‘l'“'|'||'|-1‘i" of church

s - chwerchy |'|:..'n1n.. are low praises ad 1|-unh_-.g;|1,-||'|“ i (e,
| managed 1o interview a number of old church people about their view and opirdons CONOCIMEng the use of hymns




meaning that adore, exalt, and give praises and thanksgiving 1o God the Creator. For this reason
therefore, church hymns should be sung from the heart, with a joviul artitude, with respect, and with

honour, of the One God whom praises are directed 1o,

My objective in this paper is focused mainly on the Role and Function of Christian Hymns,
particularly within the Congregational Christian Church in Samoa, and some of the challenges
experienced today. Christian hymns play a significant role, and are integral aspect of worship within
the Church communities. There has always been an adage within the Church that states, “a church
kymn can both be a prayer and a sermon; but a sermon and prayer can never be a hymn.” This unrh-r:.lancim;l‘
is always in line with one church tradition that the hymn that follows the sermon in worship, must
dwavs have the same theme, 1]14.'nlny‘:n , and al'n[;hq ation, with that of the sermon. In other words, the
words and theology of the hymn following the sermon must agree and support the theological
message of the [:-n'.u'l‘n'r- The sermon and hymn must -:'u-mph'lm'm cach other in terms of themes, of

theology, and of application.

Christian hymns became known in Samoa since the arrival of missionaries, and they have become part
of christian worship since then. However, the issue at hand today is the conflict between the
conservative believers'” (mostly old |'u'l-|1|t'+ who insist on abiding with the old tunes of church
hwmns, and those (mostly teenaged group) who think it is about time to impose new changes 1o the
wnes of hymns. Vavae Toma insists that this is the main reason why the latter group of people are
leaving the mamhne churches today, mos ing into the Pentecostal and Charismatic chrue hes." Their
clam s that, the manline churches, are too conservative, in evers aspect ol their '-\--zrrr-]'llrl. |m'|u-r|1r|_g

the singing of hymns.

The content of this paper is divided up into three chapters; hoping that the topics | have selected for

each chapter will contribute one way or another to my stated goal. In other words, the three

selected Ihd]'l-ll'l'-. will assist to enlighten, to explain, and to elaborate more clearly, more fully, and

more proloundly, the different aspects of this paper

s group is made up mainly of the old people, who insist that
STl and hads ; g i “‘::E words and tunes must not e ii‘“ﬂ_'hl"-l. | haesa ]:..ﬁiir- rrsast that the 1!15_'”13] words and tunes of

Curch hymn must be strictly maintained.  They give no room to changes and modifications.

bvmnins must not be tampered with, Hymns are

Merview on A July 2001




l.ha]ﬂpr mis EXxamines JI'I'I.'I 4.":.:'F||I11'|!~ 1]'||_= Hiﬁtﬂl‘i[ﬂl Bﬂ['hgﬂll.lﬂli ﬂr I‘['\"I'I'I.'I‘.l.li i“ tl"“_- ﬂlll
Testament. Attention will be focused on the time and place when and where hymns originated. In
addition, three '-'I‘JT'FI"H of Old Testament hf"m“"‘ will be given as biblical basis to illustrate their

purposes, their roles, and functions,

Chapter I'wir aims 1o Ltiu':mf_'-' and discuss the content of the four well known Christian Hyvmns"
in the Gospel of Luke. This will be done through exegetical work and interpretation of each

hwmn. 1t will also include Luke's intention and theological purpose behind each hymn, '

Chapter Three focusses and concentrates mainly on the Role of Christian Hymns within the
[‘;mgn’-gatinnal Christian Church in Samoa. | hope 1o reflect on the various ther logical
spnilicances and |rr|[:||4.'.il:|un.x of church hymns. The conservatives,'™ on the one hand, believe that
the original words and tunes of hymns should not be changed; while the liberals,"” on the other
hand, believe that we should be more open-minded to the new methods and style concerning hymns

toeday. Views and PN of different individuals will therefore be mentioned., ™

This paper i loses with the 'Conclusion® where all the loose ends wall be brought and tied 1ugq'lh1,'r_
Thiz hinal section aims 1o sum lJI'I- the whiole '|.-.||r|n|.; h|||'|II'||_' lh.1r d hu|||'| .1|'|-|'| |_|:|h|_'1|_'|:1| |_|'||::||;'|'|_|~.|_|:||:1 may
be reached concerning the use, the role, the function, and the significance, of church hymns in the

warship and the spiritual life of both the people, and the Congrepational Christian Church in Samoa.
R

Lhurch hvmns are very important to every christian.  Through the hymns, the christian believers

open up theiwr hearts to God as they offer to Him their praises anved rh.anl-;agl'.'lny‘, for all the kindness

an«d i ] h:,' has done and shiown 1o h|,|n|.1rlll v and to a|| h.l*- creation, o M COrse:, the “'“r':‘l“‘ ol

church hymns are much more important than their tunes; because the words convey and express

torcefully, not only the theology and ‘1P|1|“ ation of the hyvmns themselves; but the expressions and

" These hymns are the Magnificat { 1:46-55), the Benedictus (1:67-79), Glora in Exoelsis (2:14), and the Murn
| Rrrudtse ¢ ¥ H) 12

Ellis, Farle E, The 'PE.LT’"JI.L'.:'.E!"! Ihe Mo Century Fable Commentary Semies) Cyrand HJ-]‘-'
i ooty 1974, pp 4041, Throughout this paper, | will not attempt 1o o bevond the acceptable Mew Lestament

ics, Marshall, Morgan

tractitionn off | uke"s gut o -Jhl;':u;l the third € ..-|h:|'h'|
o looinote 12 P2

Ihee are the I.._rTlh_ who st thai there muast b rosoam T Li“!ﬁ'_l" gl el Bl RO Tk o hurch lvmne s s ancd

tnes. These are the oppositions 1o the conservatives
From interviews « onducted, | have come to realize that thisre 15 a bension by
the tradinional style of hymns and those who believe that we must be open minded to the new tre

nodern stvles of hvrmns

pween hose who believe in ppnserving
mls, MW ot il and




motions of the inner self and being of all christian believers to their God. The tunes serve only as
£ ’

ihe vehicle and medium that transmit the words of the

hymns. In other words, the tunes may vary

from time to time, according to the occasion and context; but the words of the hymns must remain

the same; likewise its theology and theological application.




CHAPTER ONE

Historical Background of Hymns in the Old Testament

[his chapter is focusses mainly on the historical background of christian hymns. Discussion will be
directed on issues of origin, and the role of hymns in the worship of the Hebrew people. In addition,
three Old Testaments hymns will be used as examples to illustrate the significance of theology
contamned in hymns, The importance ol I-;:mn.-;lnyH the theological mes sage in the words is essential for

2 person w ho participates in singing and praising the Lord.

A When and where it began?

1_,_,,-.;1":-,5._:' to Wilson -1 hckson, Christianiny hL'_EIﬂ in the midst of ||."..'|.|\|!‘| society.  In other words,
the christian church was born out of the Jewish faith. From this understanding, it is inevitable that the
first followers of the risen Lord wished to express their religious devotion in a way they were
accustomed to and this included the use of religious “"".13"-r At the same time, carly Jews who were

converted to Chrstianity, respected  their custom and continued to live and worship in the

community of their families and heritage. As Wilson-Di kson agrees:

he roots of their new faith were embedded in ancient practice, and 1hrf- referred

constantly in their writings 1o the Hebrew scripture whose prophecies they believed

1
were fulfilled in the coming of Jesus the Messiah
From this conviction, it is clear that most of the early christian practices and customs were rooted in

the Old Testament. Obviously, singing hymns was one example of these traditional practices that

tound their Origin in the Old Testament

. ‘- , 23
Historically, the first recorded hymn in the bible is the Song of Moses. Ihis view is agreed by

wed 1o be one ol the oldest

various biblical scholars who also identified this song as a hymn, and beli

England, Lion Publishing; 1997. p.22

Wilson-Dickson, Andrew, A Beigl listory of Christion Musk i
Girand Rapids, Eerdmans Publishang Lompany:

Hromiley, W. Geoffrey, The International Sandard Bibls Encyclopedic
1982, p. 7TRE-790

Wikson- [ hwleson._Brigf History of Christian Mugic. p. 22

Fxodus, 15:1-18




5 d 1
songs in the world.” Il this is the case, therefore, it is convenient 1o say that the origmal time of
pymns in the Old Testament was about the time of Moses. Such period as recorded in the Bible was
around 1250 B.C." Such p-t'rll.ﬂ'i indicated the first time the ]'I-rn]'rll' of Israel engaged themselves in

worship and offered sacrifices to their God.

In relation to this, locations and [:nl.n't'.- where people attended l.'.unhlp were casily recognized.
These spes ific locations were called the sanctuaries or the holy places (cf. Ps; 65.2, 76.2, 84.1,5,
87.7. 05826, 100.2.4%, 1 $4.1 J 135.2, 138 3. lsa. iH.."'.”:I. These sanciuaries were identilied |11_.' the
Pn...:-"”- of the Ark of the Covenant that L) mbolized the presence of God. It was used 1o locate ai

carious sanctuaries such as Bethel, Shiloh, and Dan.” All of these places were locations of worship,

where people were mvolved in singing and sacrificing 1o God.

Another contributing factor for |:14.'|1||.I:~'|T|L-_ the origin of hymns was the specific occasions that arose
within the Hebrew socety.  For instance, there were national and annual events which were

characterized by singing and praising God.  As Herman Gunkel states:

(n these days, the people come together from near and [ar 10 the holy places, but a
festival day is a real day of joy. The harvest has been brought in. So everyone is
pathered in at the sanciuary in their best dlothes and in the happiest mood. They
present gifts to God, which they have vowed to presemt during the preceding vear

In all of these worship activities, as in the meaningful images which fill every great

The

anctuary, the heart very delightfully perceives the nearness of Yahweh

1|'||'|-”L-"'|_:|'¢ I'”:L'. S |:'|_:,‘|‘-. ||1 I'\I Ij|_-| are |'|,'||jll."l'|. 10 rhl.' I'l:'.'l'lll'l"- I h.i':‘ﬂ' 1]14“"‘;-3‘]3.“ ”-lll-l\. 2 '":'i-lu:‘ were

performed at the great public thanksgiving celebrations, when once again a difficult

. L1
crisis was [ortunately weathered with the I“"E" of God

I'I it III'.'II |II|!|| Ihl“- dtatement lhlﬂ ]'I'l."l”n"- .'I.h‘l--\!'l“' _a,””nw:urul--rl a HE'IL'1-|I1|: DCCASHON 1N ]'h.r-.ll.-l.

ksgiving and praising God.

tradition was prominent especially in the ceremonies involving than

|ambeson, Wobert: Fausset, K. A, Brown, I g, Conmemendr) l:."|!|-q.1-| |||r_l._|'-|lj*"|l\-|ml'ﬂ||'_| on L Whaoli -Hﬂ-"l'.l!{ 1571

(irdearrratacn from Intermiet )
Holladay, Pralms through Three [housand Years. p. 18

Tl 10 mole G
- = s, &l
Gnkel, Herrman, An Introduction o the Pralms. Macon Georgia, Meroer University Press; 1998, p.b




mood of the people was marked with respectful manner when ipproaching the sanctuaries. Th
£ . Y

ahways make sure that they were at their best attitude and manners when attending these occasions

Obwviously, it was a symbaol of respect and awe before God.*

B. The Importance of Hymns in Israel’s Worship

It is appropriate to understand the relationship between the people of Israel and the God they

worshipped.  Actually, it was a mutual relationship when Moses initially informed them of their

divine: |,.1||||1|._' by the Lord their God.,

that iz, lor you are a IH.'I:IJ':ilq' |'|1:||:.. to the Lord Vour Caod, the Lord vour Lrod has chosen
vou oul of all the ]‘.ll_'n!!lll.' an earth 1o hl.' h.l.:~ ]'H'I'II'III', |'||_=~ lr1'.1aur|-d possession, [t was
|‘5-|'|.1I_I=~l.' rhr [ur-rl |u'|r~|'| Vi .]|11| k:_']'pr Ih:' q;..‘]lh [h,lu I'H" SWOre 1o Vour ancestors

(D=ut 7:6-%a)

[his statement indicates the selecting of Israel by God to be His chosen people.  As a treasured

possession, God, out of His own free will called Israel 1o be holy and pure before the Lord not

because of any specal favor. This inter-relationship was founded on the covenamt that God made
with their lorefathers. Therefore, it was that eagerness and willingness that evoked the people’s
heart and desire 1o respond.  Practically, they responded through praising and worshiping God with

thankfulness and awe.,

Thus, it is appropriate 1o defline worship in terms ol response. I'he people participated in worship in
irder to I|'-|:-||r'||;1 to God., It was God who had chosen them out of all nations of the world.

Evidently, the people's worship was their immediate reaction in expressing thankfulness to the

laithful God. The God who intervened and reacted on behall of His people. Therefore, their

response through n-::ruhl]!- was port raved by singing and prasing

Ktz Kenneth J. Wosship and the Hebres Bible. England, Shefficld Academic Press Limited; 1999, p 149-152

Kuntz, Worship and the Hebeew Bibls. p. 149-152
Kuntz, Worship and the Hebrow Bibls. p. 149




From this understanding, hymns played a vital role in Hebrew worship. For insta |
= slance, n 'It‘mp r

worship itself, hymns functioned as a sacrifice of praise, it accompanied the offering of sacrifice.?
[his act of sacrifice was determined to be the ]'Il;.:hiLHH ol the most beautiful and most profound days
f lsrael when they experienced the majesty, greatness, and grace of their God with delight m;d
humility. Whoever appeared before God to praise must think of God as a loving God. H:nu.me was

5 i y . : 4
mot jusi an ordinary activity to satisly ones own wishes Practic .l“:l'. sngmmg an prasing as a

response 1o the loving God was Israel's deepest expression of her faith in thankfulness

Examples and Hlustrations
1 Thr!’iuﬂﬂuf.ﬂuu‘ﬁ (Exodus 15:1-18)

[his 15 the Song ol Moses which he introduced as a testimony of his gratitude 10 God." The song
itsell 15 classified as a holy song, ™ which appeared to honour God, to exalt His name and to celebrate
His prasse. It 1s appropriate to have this song classified as a holy Song, because God alone is Holy.'

God was worthy of praises.  God's divine intervention was marked by His strength and might that
“.'::ug_:hl about salvation for the !'H'Ill'!lh' of Israel. God's power over nature is |_'||_'.]r|:|. manifested when
He parted the Red Sea and let His people to pass.  There was, of course, no other god but the God

il Israel who could pros ide salvation for the world. "™

I .
[h '|"I'IIIII._L vierses of the SN 1.:|:|'||I||1. 1 E11 ||||' motive ol the sInger, ;||'||| i b VArus ||‘|.jr._|-,h'|'|hluh

il Lyl :"'Il"ll\.'i'li_ Hi 'I|'||.|||p|'-|"||_'||! \11'F||r]||||'\-||'|,_ .1_r|r1 hu'n_ AlTe rh.- |'||'| |]||4"1. ||-u|:-|' | iaf =.|.|1.,'|1|- il I|'||-rq-l-|:|-

th SEET |II.lle."!‘| anid -.'\..Illl'-:l Hiz namie, [or the Lard is o warrior (o '|."r:l. | hi=sie verses II!'I'c'l'H'I'I the

soene and directed attention 1o no one, but God alone

L eonard, RO " Mus and Worshie in phe Bable™ An article from the Interme ‘\u.'|1ll'115|1-l'l A p.l

Crumike], {n fmtrodkicgion pir s Pl P 26

Cruriks |, Ao Fetr wliafdowy Far g Pu.'rﬂ. P Fics
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Cavin, The Ages Digital Library Commentary. p.195
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[amseson, Fausset & Brown, Commentary on the Whole Bible. 1871 (information from Intermet )




Verses 4 to 10 indicated the destruction of Pharach's army in the sea, when the mighty pow f God
- ' 3 er of Go

Wit d|~.i'||.1}':"!‘|. This was l'I‘-“ir]:"' Seen in verse 6; " Your nH-'ar hand, O Lord Hnl wiows in power ki
[} i W ) -FIIUI Frllil !

band () lord, shattered the enemy.” It was God alone who provided the action, Apparently, he had

control over nature in lu]lL"Ln;: His divine plan. Hence it was clearly manifested in this present
\ . -

S LA

Verse 11 illustrated a crucial question about the mighty and power of God. Whe is like you, O Lord
amony the gods? Who is like you, majestic in holiness, awesome in splendor, doing wonders? Someone who
was equally related 1o the majesty of God could provide an answer to these questions.  In this case,
according to the singer, God was incomparable. There was no one like Him. He was in a calegory

ol His osmi

Ihe closing verses (vs.13-18) of the song appeared as a reminder to the people about the puiding
hands of God. In their long journey, they met several oppositions on the way, but it was God who
protected and delivered them from the enemy. God's steadfast Love never faded or failed in any

marment, but remamed constantly with them.

This song provided a vivid picture of God as a redeemer and a deliver for the people of lsrael. His
miervention ||'|rllllu|'L history and His involvement with the affairs of the world evoked ones desire 1o
return the glory and giving thanks 1o Him. This was a primary example of God who took the
initative.  He mitiated the salvation for the people, therelore, He was worthy to be honoured and

[hes | H i .|_||"|1 thi: 'n.l|||"-'\. ol Moses was 2 =Ny ol F1|.|_|'\|'_ where the 'ﬁlll:iil'l |'nk:'a'lll'ld in I:llli'r“'l:i_-'

'-'I-1.':|'-~H:'- ing 1o Lrod for Flis PETETOS love shown by delivering the |'I'-"!l|'|ll' of Israel from the CTICTNY

Evidently, God's lowe was reflected in the salvation of His |2-I."'I|‘-'|'1' The God of Israel was the God of

Love, His presence in arduous situation like this, was mainly for the purpose ol rescuing and

delivering His e |]||-'

et in node, 18

Jamueson, Fawsset & Brown, Commentary on the Whedle Bible. 1871 (information from Intermet )




i Psalms 103:1-5

Ihis psalm is an example of a Psalm of Thanksgiving 10 God that focusses mainly on God. The
Psalmist engages himself in this act, because of the way he reacts and responses to God. In this case,
his understanding and reflection of God's love is dearly evident in His words of praise. The theology
portrayed in this hymn is dearly stated by the author, especially his understanding and knowledge of

Ihe first five verses contain the message and theology of the hymn,™ Apparently, God's role is
amply stated by the way the author has managed to discuss the characteristic of God and how He
related to the people. Indeed, the main purpose of praise and thanksgiving is to acknowledge the

-‘:u'-:l-:‘lr'u'u. of God for the prl:ll'rh'_

\ccording 1o Walter Brueggemann, the opening i:l|1r.1.-v, bless the Lord, O my soul, in verses 1 and 2 isa
commaon formula of Jm:-.aer.H That is, God's name is firstly stated and acknowledged by the author.
In this |1]'|.'M'I!:|1 situation, m s ﬂ.PI‘l!’El]‘I-r'IJh' for the author to say 800, because his L']'nEJha_l\.l_g-i i) ]'|-1'.1:|:-:4‘ and
thanksgiving is seen clearly in the sense that God's name should be honoured before anything in this

world. That is, the I'I-'-leI'l i a sell exhortation to praise and to thank Cod,

Ihe phrase, all thar is within me, according to Armold Anderson, literally means, all my inward pans,
i, my whole ]rl_'||||._ll = 1 hee |1~..j||1|;|_-l ;'1F1.|||_|:l|'. illustrates how he s involved in |'|-|".]I‘-II1E God, To
him, it was an act of giving all and offering the whole person to the Lord. In other words, singing

hvimns was not just an act of singing; but it was singing with the whole mind, body, and soul to

praise the Lord

Verses 3 to 5 indicate that God is the God who forgives and redeems His people.  This is certainly

true, not only for the physical needs but also the spirit of a person. The God of lsracl is the God

'.'.|‘|._|-“- I':"-l.' i t"“. MOFE EXi L'i'dlni" lI].jl] Ii|"i wral h_ II'H'I'.III!I_EI(JJ':\ ".PI.'J‘;.II'I?L., ihhﬂ.ln'l ]‘”:! I5 4 EI'I-'II'IH ol

praise intended for an individual's response of praise and thanksgiving to God.

Brueggemann, Walter. The Mesge of the Pralaw. Minneapolis, Minnesota; Augsburg Publishing House. 1954 p. 160

Hrueggemann, Walter. The Message of the Pralms. p. 100
\nderson, Albert Arnald, Psalms (Sew CTtury Bible Commentary Senes)

195 (reprinted ) p. 795- 796

England, Marshall, Morgan, & Soott




i Psalms 117

This psalm is an example of a hymn of praise and thanksgiy ing. It is the briefest or the shortest hymn
in the psalms™. It consists of an introductory call to praise the Lord, followed by the main part u;-ﬂ'u'
hymn, that gives the reason why God should be praised. Theologically, this psalm reflects the sense
of respecting the Lord and honouring Him. The words indicate that the main reason of praise, was
hecause God's love was steadfast and faithful. In this case, the psalmist honours and praises God for

His faithful and steadfast love.

g "F'll“_l-i i Hrnr;}‘g‘{'mmn. t huis h}mn 15 presented ina twolold stanza.’’ First is a summon to praise
God:  and second is the reason of joy. The first part is marked by the words of praise and
'|'|a,|".k-.|_:!|1.ll1_|._'. Both the verbs, praise and extof represent actions of the -\uh]rl'l::-. the nations and
pet -|1||-. Hence, the nouns, nations and F:lﬁ:p]r. refer to the |'H'|.|I‘_r||_' of lsrael who were summoned Lo

givie prase 1o their Lord,

[he second element on the reason of praise is int roduced by the preposition "for." -"'u;lnr-l'hng o
Bruegpemann, the basis of trust in Yahweh's steadfast love and fanhfulness s clear. It is ]'rr:|'|'u|'r|_\ a

general summing up of the whole faith tradition of the people of Israel.

he important of words and its message is very significant in determining the theology and meaning
ol hwmns, In other words, by dis OVETing the true meaning of the words and their message, it will
assist 4 person who sings 1o understand not only the perception of singing and praising, but also the
reason of praising. In this hymn, all the people and nations were given the summon to praise the

Lord, for His love remains faithful forever

[he above discussian illustrates hoth the F’I‘“ e and the occasions w here h:mm.w and |1-~.11|m- were [irst

. e e . . e delivered
experienced in lsrael. It was during the ume of Moses, when the pd ople of Israel were deliver

safely by God where the hvmng |:||. Prﬂl“l wWiere '.Irl_ﬁ,'_llull:ln I':{i'l-'l.'i'l'-'"‘ ed, [I'l-:"li'l.'d. il Was -I'|.|.lI!'II'I__L1 IIHI

(AR -\.'IJH‘I context ll'l..’” [hl.”h |,r'"||-.,|_-.|'|_ I;_jlln:‘l ,ﬂj][l |||'|'-1'r|'l.'| E|||r1 1]'IJI'I]§.:‘-_|_:I'-|:H.LL.

wn the neonle attende «orship and praisin
Special occasions and events marked the |'!-|..',II. es where the I'“-':']'l'- attended for worshiy e E

. : . : i Tr. g and the most common
God. Those speafic locations were known to the [sraclites as sanctuarie:

Al son, A, A E | [.- E _I_'il‘l_-'l' [""\'-.l,"'-'. { .l.'l'lﬂrf- Bl i= € commerilar ¥ Serie). 'I'.I 1sld
Far L P erTann JH mm._." rj:..;- P}:ﬂm P Jiih
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sanctuaries during the period of the Old Testaments were Bethel, Shiloh and Dan. In such locations

the people normally engaged themselves in singing and praising God. There was no doubt about the

mood and emotions of the people during such occasions; but the most notable of them was the way

:-I'"". rI'HF'II ||'|lf'|1'd .]l'l'l'l dSS0Cal l"l.'i 1]11_'"1 !'-l"l"p'l."\ Ly ': iud_

[he three examples above have indicated both the origin and roles of hymns in the worship of the
Hebrews as well as the importance and significance of hymns during the Old Testament time. The
words and content of such hymns place the focus and emphasis mainly on the theology which the
hymns convey and express. The hymns, as we have seen, associated to certain eccasions and events

within the lives of the e |]:|r ol lsrael.




CHAPTER TWO

Christian H ymns in the Gospel of Luke

\lthough, there are evidences of hymns in other New Testament books." the present study focuses
pr imartlv on the four |'I:'|'I'I'!lﬂ.‘- in Luke's {;H:-il'hl'l. [hisg =810, ”“I-'rpl'l‘[a.rlun, and rﬁ'"t"ﬂltlrlh apn'lﬁu]h
on their theological purposes. Hence, this task of Interpretation is done in the order in which the

_i|l.1|:|rh At N l:rrd |.‘~I'|. (1] rh..- |:.:ir:|.\F||‘|,

The MAGNIFICAT  [Luke 1 : 46 55)

Luke attributes this hymn to Mary the mother of Jesus,” It is the first of the four hymns in Luke's
Gospel.  Like other hymns, the Magnificat has a theological purpose and specific intention of

composition.  This affirmation according to Alan Culpepper, is that;

the Magnificat is a "song of praise™ which Mary sang to praise God and also her

k
personal reply to the words of Flizabeth.

. iq
This statement is also oted by [nhn MacArthur as an |,'||:-|_||_||_'n| F:u:-._\]m_ In other words, it is a
powerlul and articulate hymn in terms of language and expression, that reflects Mary's present

Hluation as a representative of the poor and the needy in the society

In a larper scale, the Magnilicat 5 2 hymn where Mary became a symbaolic figure lor the nation of
|='.l|'|_ |h.1r 1=, *-h-l.' rl'i}r1--1'l'|r|'-:‘| 1h|,' F'l-:rn: I_'||||i rh.l' 4:-|:|F'|:| r“:'rl. (11 I1|| Were |11.|I|_|_: (1] JH:-l:.r .j,r:.l:{ |,:|:1||:|r||_|r|.1|1'
comditions, . By representing Israel in this way, the content of the Magnificat clarifies that Mary was

very lamibar with the Old Testament. The Magnificat symbolizes not only her lamilarity with the

Old Testament but also indicated that her heart and mind were filled with the Word of God.”

Ol M. 14:26; Acts 16:25; Phi.2; Fph. 5:14; Titus 3:4-7; Rev. 4:11. (partial examples of references)
Ellis, ghy Crompl off [k p 75, This view is also ﬁllH'ﬂIll"d by various New Testament scholars susch as: Goulder and
wanderson, Sefwsmann, Brown and Marshall as siated by Stephen Farris in his book The Hymne of Luke's Infancy Narrative

TF

Lulpepper, R, Alan: The ":.-'Hﬁﬁ'.ll of [ ke, Nashville Tennessee; Ahingdon Press; 1995 PP ¥ =56, This view also
upgwnris by Ravmond F. Brown in his article named =The Birth of the Messiah®, (this relerenoe |'I:|-' Brown is [rom the

InbErmaee
MacAsthur, john; *Tabletalk on the Magnificat™ p. 1-2. (information from Intermet)
feown E. Raymond, *The Birth of the Messiah™ THE MAGNIFICAT; (information from the Internet)

e ot 4
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Certanly, the Magnihicat 8 a hymn which was composed from a number of Old Testament
= £

quotations. As reaffirmed by {'ulpvplwr, every line are echoes of the Scriptures " In this case. | uke

seems 10 depend on references that he borrowed from the Hebrew scripture. For example, there are
references from the Law, the Psalms, and the Prophets, integrated within the hvmn. In fact. the
Magnificat contains allusions of Hannahs prayers (1 Samuel 1:11, 2:1 -10). Following are examples of

{()ld Testament references that are refllected in the content of the Magnificat.

Luke 1 Old Testament

*mv soul glorifies the Lord™ 1 Sam 2:1; Pss 34:2; Pss 35:9; lsa 61:10
“and my spirit rejoices in God my Saviour™ [saiah 12:2: Isaiah 45:21

“he has been mindful of the humble state of his servant® | Sam 1:11; Pss 102:17; Pss 136:23
*from now on all penerations will call me blessed™ Crenesis 30:13: Malachi 3:12

“from the mighty One has done great things for me® Pss T1:19: Pss 126:3

*Holv i= His Name™ 1 Sam 3:3; Pas 99, 1-; Pss111:49

Ihe given examples illustrate how Mary was very familiar with the Old Testament. The indication
that l[l-|r|;|'n shiows how Mary was very selective with the references she chose,. More over she was

VY 1 ||_:h|l.| in the sense that she tred 1o use 38 many relerences from the Old Testament for her

COmMPOSItIon as p wmsihle

Significantly, it is convenient to discuss the content of this hymn by des ribing -“-'IF:-I‘* oW |"'|T-"”||11I
reaction, .'|J'|*.‘| h_l.:l rq'h]'rl'-r'|-|' T4 I|'|-:' -:‘|I'|.II'|1' MCssage ‘|h. et |.'I'H‘f|- lriam 1|-|.'- ,'||'|g|_-| of God. The s I]-e-EL-
that &= given to her no doubt has been the cherished hope of any Jewish maother. In fact, the opening

verse clarifies her immediate reaction about the whole incident

Ph |1|'"."""'- “my toul magniftes the Lord, " has a '*l_L:""I.l""r“ theological meaning. The word, soul, is

fromm the Greek waord 'JJUIﬁ It has various definitions that -"PPI"- to the context that is used. In this

verse, the word soul is described as, “the sear of the conscious element in man, that by which he perceives,

his view also acoepied by other New Testament schalars such as; John

Lulpepper, The (eospel of Luke. p.55. T
M 1|'I|‘r.:.-| Flavrmand | Rrowami, aned (. F . Fvans
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refllects, feels, desires.™ As a recipient of the divine blessing from God, Mary delightedly responded

with great respect to her 1'&““1:.1- Therefore, she poured out her heart and soul 1o the Lord and

magnified His name.

Ihe word to magnify describes Mary's motive about the whole event.  This is an important term
used by Luke in this hymn. Luke's own perception of Mary’s response is unigue in a way. Thus, the
main question is, why did Luke use the verb “to magnily' instead of the usual verb, ‘to sing,” or “1o
praise,’ 10 describe Mary's response to her divine calling? The verb 1o magnify is from the Greek
word pevaiuvw which means 1o ‘make great;’ however, Farris stated that the verb HEYRAUKL means
"o declare great rather than 1o make grea: “* Therefore, Mary's response is marked by her declaration

of the preatnicss ol (3o,

Ihe word of praise continues in the next verse, “And my spirit refoices in God my Saviour, " Mary's
sttitude toward the divine messenger, and her jovful response again is revealed in this IZJIII’-&.‘.'-I.'. My
:-ipir'il s the writer's indication of the singer as none other than Mary hersell. The word :-ipl'r‘.i.t i5
from the Greek word meelpe. Its onginal meaning according to Renn Stephen is; it primarily denotes

the wind; also breath; then, especially the spiri, which, like the wind, is invisible, immaterial and powerful. =

In this context, the word ‘illirit has a similar connotation with the word soul. Soul means, “spirit &5

& o | L S
the sentiment element in man, chat by which he pereeives, .rn:"ﬂr".l.'.. II'4'L'|'-. desires. [t is Mary s !'-I'Ilrll where

the feeling of jov and happiness is dw elled. Fven more, it is her spirit that her deep sense ol

gratitude and rejoice are l;riﬂ and controlled. In due time, that spint s |1-n-un--ei out and manifested

birlore the Lord, Mary = ai'|||'11 haz no room for lear or f|l.'-[:l.1.ll' heuit 1:-I'||i:. lor grc'ﬂ1 Joy and hi]rplﬁl'“-

In Mary's case. praising God is one's act of being satisfied |r:- the inspiration ol the ;,j.r!u:n:!n:'“ and spirit

of (o

From her spirit came rejoice She rejoices hefore the Lord. The ve rb rejoice is from the Cired

bnered 2 L " . : . Greek word
word @yeldiew which means "to celebrate, or to praise. It 15 also eguivalent to the Gre .

Henn Stephen (Senior Bditor),  Fine s, Amplifies l'-'-lpﬂwu'-lll“m”
Bable Pulishers e 19991 LT

Farris, Stephen, The Hymna of Luks i [pfancy Sarfatirs.

Renn, Vine's: p. 758

Renn, Vipe's: P 752

lowa, World

of New Testament Worsds. lowa | alls

Fngland, Great Britain., [SOT Press; 1985 p.117
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{i:'rﬂ.:'.-"-l;ﬂﬂwnl which means "to exuly, 1o rejoice :ﬂ'frJlnlq.lfr"” Marvy's spirit is rejoiced to none other
but to God. It is typical for her in the way she responsed and replied to God. These are her

expression of joy for the assurance of her divine obligation.

In analvang this hymn, it is clear that Mary’s response of joy and happiness is obviously manifested.
[here is no question of her joyful and gladness heart, because of all that God has done for her. In
addition to her rejoice and gratitude, she was also excited for the fact that she was given the privilege
1o be the mother of the expected Messiah. This is the most compelling reason of her hymn of praise.

[hat 15, (rod has considered her to be a mere rec ipient of such a blessed calling,

In addition 1o Mary's response, it s appropriate to consider her attitude as an individual and her
atuation that was exphatly reflected in the hvmn. It was clear that her l!"|1_'|_'|:| sense of hunnlu_u.- is
evident.” Luke uses the word Towliness’ to define Marv's present situation.  For instance, the phrase,
“the lowliness of his servamt,” illustrates this idea. The word lowliness is from the Greek word
wameiw. It means, to “bring low, depress, level, 1o humble, abase. i Mary knows her unworthiness in
comparison 1o the task given to her. Her own reaction indicates that she is a very low person. In
imher words, she is Just a servant with no respect. But, she s honoured and pr :1.||{‘_-Ll‘|_'|:! for *Crod has

lone great things for me.” Apparently, her excitement and joy is founded on God.

From this conviction it is apparent that God is the initiator of her calling. God has blessed her with
prical and mighty lh'"ﬂ" From this statement, the focus will now shift to the role of God in the

fvImin

Mary continually rmph.l--mw (iod's role and character in the hymn.  She offers all the praise an

glory 10 Him, for all that He has done for her. =For the ”rH'I’“ One whe has done grear rj“"?h'" for me.”

5 .
The Lord should be magnified and be declared great because he has done great things for her. ™ Mary

attributes great things as the mighty deeds and acts of God. To Mary, it is God alone who has acted

graciously 1o her.

Perschbacher, |. Wesley, The New Analitical Groek Lexicon. Massachusetts, Hendrickson Publisher; 1990, p.2

lannehdll, C, Robert. *The Magnificat as Poem” in Journal of Bablical Literature, {vol. 93) Joseph A. Fitzmyer
Jiediter) The Saacieiy ol Biblical [iverature; 1974, p 26 3- 266

Perschbacher, The New Analytical Gresk Legicon: p.401

Farris,  The Hymo's of Luke's Infancy Narrativer; p. 117




Ihe words, “He has looked with favour,® imply that Mary has found favour in God's sight. Critically
someone may assume this as an act of favoritism in God's part. However, this was not so if one

" =] & O
considers it as a sign ol God's Il“”i”""jrl His own plan and will, In other words, Mary's appointment is

God's own business, and only Him knows whom He chooses 1q fulfill His own purpose

His merey is for those who fear Him, Mary knew her attitude toward God. Nevertheless her fear
and respect of God is rewarded with God's mer ¥ upon her. She believes in her heart that God

would always bless those who fear Him with His mercy and love,

Ihe BENEDICTUS  [Luke 1 : 67 - 79)

Luke attributes the Benedictus to Zechariah, the father of John the Baptist. The content of the
hvmn 15 a respronse ol Lechariah as a word of H‘unk:.:i_:n ng 1o God lor the hh‘“lﬂu that the II'I;_[I.'| had
ilready revealed to them.  The pnior incidemt where the angel had appeared 1o Zechariah and
[lizabeth, indicated that Zechariah lost his speech because of dishelief and doubt about the angel's
message.  But when he was convinced and given the opportunity to write down the boyv's name, his

speech was linally restored, and |:|1|:|1n'r||.1r|-]:. he praised Crod with the words of the Benedictus.

Ihe most striking factor in this hymn s the reference to the Holy Spirit.(v.67). According to Luke,
the Holy ""|"”|| |5'|-I'|"4| a vital role in the life of Ii'h!tl'- I'ven rhl.ll.l"_'hll it waz ol fully PIvin until the
Pentecost, Luke emploved the role of the Holy spirit in His Gospel for a specihic theological purpose.
10 Luke, this was the same Spirit of Cod that had been manifested and assocated with the prophets
il the Old Testament which now .ji'||:-|'.1r1'|1 again before fechariah, Luke |‘.-I'-e'~.|'|!'|‘.|.'-!‘| this |‘|.'. mmn with
the addition of the Holy Spirit as a motivator t hat |:|1~p:|r|-d the heart of £echariah to give praise and

thanksgiving 10 God.

- L 1 L] - - ¥
I'h hvmn bepins with the word of b wsifip. Blessed is from the Greek verh Evdoye. It means o
gl ] rc L] 4

Pestow a Dl AL wpon of ool grai iously rowards someone. | Sechar iah who was filled w ith It '." , immediat I'lh

praised and blessed God. Certainly, the fecling ol happiness and delight were the products ol his

thankful heart

Verschbacher, The New Analytical Gresk Lexicon; p. 180
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# Ll = P,
[he ]1hra_.~|_- Jooked Iful‘:hliﬂ.l'hh‘ Was [lf}d\ alllll_l-l.'IL' Tivw T
. i ard Zechariah. The word ¢ ¢
: rd €meoxéfato s
§ ! 3 . 5 07 i ¥

'nk\:'“'l”"' from the word IT!LflllEtTITIZH.Iﬂl.. I means 1o VIS |, Lo Care I'"T'I "tii hl' ':":lrli'l'mlﬂ E.I'HH.”: !

\pain, Luke here uses the term ‘to favour," which is parallel to the dialogue of Mar tl
_ Mary in the

Magnificat, as the way God considered those whom He chose to fulfill His purpose. In simil
: : similar

manner, God's action s not out of favoritism, but of His own divine will and plan.

[he |.~I1r.m-. Crod raised up a mighty saviour in the house of David” indicates God's initiative and action on
how He will fulfill his divine plan. The verb 't raise' is from the Greek word évewpn™ which is
defined as “to raise up, to bring into being, to wake, to rouse.” The term exphicitly illustrates the mighty

art J.n.;‘l F'u 14 |'th| h.md u[ l ;I I'!'t, W I'Iﬂ .]I“'I'II:" W |“ Fu_'rln;rm S ]1 an act.

Ihe reference 1o the mighty saviour in the house of David (KEPE; OWTNpleg iy ev olky Awuld
nuudig aitol v.69)" indicates that the expected saviour 15 from the lamily of king David, This is a
fulfillment of the promise 1o David,™ concerning the establishment of his kingdom forever.
Significantly, the expected saviour is from the line of David, actually one of David's ollspring.
Saviour has a theological significant in Luke’s narrative. For Luke, the unborn child is a saviour, that
will bring salvation for the people of lsrael. His role as the saviour will be the model of a faithful

servant; that s, someone that comes (o serve bul not 1o be served,

I'he GLORIA IN EXCELSIS  [lLuke 2:14)

The outstanding aspect of this hymn is the fact that it was sang by the angels. This passage from
verses 8 1o 14 illustrates the appearance of an angel before the shepherds who were at their usual
work of looking after the flock. The sudden appearance of the angel caught the shepherds with

amarement, and were terrified about the whole incident. After the revelation about the birth of

Messiah, the lollowing scene was |||‘.u-|1:-ci by ihe Apprarance of the multitude ol h*"]'“'"[." hosts whao

b £an lo sing and praise God . Their word ol praise is now known as ihe Gloria in Excelsis,

Ihe whole content of the Gloria in Excelsis was to honour and -‘-ll”""""]"?'u*h' the presence ol Giod,

.|--.-| I!:_\ i |||.”| R e |h| o W I‘I‘:I‘ WEre r.]'l-r”.lrl'd h'l I-III-I-. J-h‘l' I1|| fure ]'Il.'r'--. a4 h.||_'|'t lhl_' q,ll'l:,i:'l']:"\- [:Il:lr1 |'|1:'l1"|.-|.-|

Verschbacher, The New Analytical Groek Lexicon; p. 165
Perschbacher, The New Analytical Greek Lexicon: p. 112
L) 19N,

Bushell, 5. Machael: “Rible Works for Windows. " Documented for Internet
I Samue] 7: 16




indicates the transcendence of God, In addition to this. God Was seen as a universal God. Iy th
= - T . Was =

l.i:.‘-.'i. w hi rl,;||1' owver the hl'i.'lui."l'l J.il"l':i the earth, I'|‘11'n-1'un'. |'Il'a.|..=:|.'-. arved ;:I.;”-q, s h,,.. olfered 1o FHim

Not only because of God's majesty being portraved, but also the revealing of His presence in th
[+ " = r

alfairs of the world.

\ccording to Ellis, the reference on “thase whom He favours” is parallel with the word ‘people’ (Amog) in

verse 10, God's redemptive act was for those whom He pleased " The reference on peace, was the
idea of not 1o be Ireed Irom disaster and misfortune but a peaceful process of healing between a sinful

person and the Holy God.™ The expected Messiah whom the angels had announced would bring

|'||.J_. N .jlll’|. comliort to the world

. The NUNC DIMITTIS  [Luke 2 : 29 - 32]

Luke attributed this hymn to Simeon. Simeon was a righteous and devout person in Jerusalem; who
wias known by his life of commitment and dedication 1o his dutv as a priest (cf, Luke 2:25).
\ccording 1o Luke, the Holy pirit had revealed to him that he would not see death until he sees i b

Messiah, (cf. Luke 2:26&27)

Ihis hymn states Simeon’s initial IMpression, w hen b first saw the |1rurr:|-|-d child, Indeed, what the
AT | had p':-rl'n-uwl was Timalls I"'-'”'li.: fulfilled. In re sponse, b N\ LR ]||.j|-|'-:* God with the words mow

known as the Mung Dimittis.

[he hvmn begins with an 1.”||,|-|I““ “mow" (VU). In this case, this ,|_|;!||,-|,1||,|- i used to indicate time. [
deseribes an event that had taken Pl.l. ¢ al that particular point of tume. Mmeon had finally saw what
was promised 1o hum by the angel. To him there was nothing worth than seeing and holding the
promsed child in his arms. Once he held the child, he was overwhelmed with joy and happiness

From that delightful expenence, he cried outl singing praisd immediately 1o God.

It Ilh:d*--: . .J'l-..lru-.url'ij' viosur servani, s [rom thie ';.jri"-'l‘- F"hu"“'l t‘i:'l{l-.'hl.:d L ‘.'E]L' 1;:||::|l-.:'_l'.l'|-'l:'- _,:“-H. it mom,

: ; e — elave 3
to ‘release’ or ‘set free’. It was apparent that Simeon was not to be released from slavery or an)

Fllis, The Lrospel of Luke ( The New Century Bible Commentary Senes); p §2
Teler By mote 2

Bush| titly Wil Jor Windows, 1o wrmented for Intermet, L0 19596




form of it, but to be set free from anticipating to see the promised child. After seeing the promised

Ahald. he was o f:'a.f'fr to die in prace with great joy and I'-IE-FIFIII:'M in his heart
SN 5 W rd of raisc Was due “""'f‘ for one Fetasol g that w a5, ".ll-:?'l' my eyes have seen your stlvation™ [t

was clear from this phrase that he would not have faced death before seeing ‘the Lord Christ.' Thus

ke declared, he would die in peace, because he had seen “vour salvation’, Here, Luke portrays that

smeon’s expression of his fauth 1o God is being spelled out by the words of his praise.

[he above discussion has illustrated clearly the importance of theology in hymns. These four hymns
in Luke's Gospel were generally hymns of praising and thanksgiving 1o God; His involvement with
the allars of the world, and 1'?~[J'=‘l'ld|h' His divine plan of salvation through Jesus Christ, was the sole
purpost hehind Luke's intention in recording these hymns in his Gospel. Moreover, the importance
[ understanding the :hw.-prr meaning anid rhu-ulnwrml »l_;_r'nl'u ance of the words were the vital factors
that one needs to consider when he or she participates in singing and praising God. This similar

emphasis should be reflected in the Samoan context of praising and singing hymns.




CHAPTER THREE

Hymns in the Congregational Christian Church in Samoa (CCCS)

1. Hymns and their roles

(ertainly, there s no doubt about the importance of hymns in the Congregational Christian Church

n Samoan. Their different roles and functions are determined by the situations and OOCasions

mvolved.  Several of these occasions range from r-ll'l'llh evening prayer to the formal '-'i'ill'hlllp i
sundays. In fact, in these various contexts, the most significant issue about hymns is the emphasis of
knowng the importance of words and the message they express in relation to these occasions. The
following is the discussion of the various functions and roles of hvmng in the church, and also within

the life of the e |]1|l.'

Hymns have varous important functions and roles within the '.'.r-nhlp context of the church, Rey
Vavae Toma agreed with such statement and he indicated briefly that a hymn has muluph- Folies and

fumctions m any context, These roles wall be discoussed below

| Hvmin as a sermon
| Hymn as a prayer

m|  Hwvmn as a healer

Hyvmn as g sermon

lhere is a p pular saying crculating w ith in Malua Theological College and among church ministers

"] . b - F e 3 1"1'-
Al a ||l.||||'_ Can |'.r|'1||h_ h'||| A SCETIMGN Canmol  sing ||'|I-\. '|1-€.|'-I_I||I.|" HII.I. s ment III:II 'll"\.l.l L

amoan Hymnbook translated, A hymn that is well prepared is a hymn that will bring out the

. S ITESEID he
message from the Word of God.® On the one hand, it means that, the words and expressions mn U

kst . 2 and  emotons, ]11]] Ay J.IHII
A%Iin INVEY ||||. eSS ag e ||'IJ| miay mnit |.r1|-., "-IIJ]” llF'l One s rn||||| mi ] )

s
. - ; : wrmoin can never be a hymn in the
nioree his or her r4-1,|r|.|||=||||'| with God. On the other hand, a sermon ¢

. 5 -d hasicallv for the
sense that, it does not have a tune associated with it. Because a sermon i compiled ba

oth be a hymn and a sermon
purpose of preaching, but not to be sung. In other words, a hymn can both be a ;

. lers of thee CulErTEnt
former Chairman of the CCCS; a retired minister; was one of the composes aned commpik

mnbook of the COCS called [ng Pepae fo
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hut & Sermon, Can never be a |'|.:|.TI!'ITI.. In :-a,,mng 1]'”-"-. || _1..|r|1r;.|-.I means that the words of R ot ol

reach. but also preach the will of God.*

Hymns are very important in the worship life of any christian. Often we hear and sing hymns when
wrasions such as the unveiling of a tomb stone, the dedication of a new building, a funeral, or even a
.l,_l.:1,||;-,;__. ceremony takes E]].i.ll.'l.'. At church on ""'iI.J|'|-|‘|a:|.':-.1 there is I]-I“.-Il:..:'l an order ol service that the
minister has to follow. This order includes hymns that the congregation is expected to “'11§l-| It is
irud Do ay that the words of the h}'mnn reflect the \plrlr ol the occasion, lor 1]1!‘:- reveal 1he ;]:...lwr
meaning of it. In fact, the words enable a person to relate himsell 1o the occasion in spirit and mind,

o 1hat they may be more effective and of use.

Vany hymns in the Samoan ]1:|.n'u1humluti may be linked 1o this idea of prL'.u'hlrl_L:. T l.':l.arrtph' is in
the hvmn number 363 of the Samoan hymnbook. The message that this song expresses points to a
pErsOn s the light that shines in the dark. [t relers to a person representing the light of God in the
world. The light as an ingredient that leads those who are lost 1o stand up lor the | ord. The use ol
light defines the role that any chrnistian believer should practice daily. It preaches about the will ol

God that any christian ought to live up with

u] Hvmn as a Praver

Anather role of hymn is refllected in prayer. From this understanding, one may say that prayer is not

y straight ,3,I,|:.,E._u,_. “”h 'i;-l'il-. that 1=, |-"”‘~”"L1 Or Communicating o {powcl with ves closed. A

praver may alsiy e '|""i]l|1"n-l."l'| in SOngs ol |hr_]1'-\.1' | |I-|'|.I1"|.1'I there 15 nol M h difference bt v

hvmins and |*h'|'l er. Tor this h,”h COMIVEY ||1-=- W .rdllr:nrun,-r-M MCssage 15 b= car <hi= w |:-|'-h|F:|:1 lim-c‘|.

amoan hymnbook, “E fo'u

\ good example of hymn as a prayer is scen in hymn number 136 in the S

| wa ou sese.”  Theologically, the context ol this hvmn portrays one s '~|!-IFIIl]-1| relationship w ith

i ; . VNPT . v discloses the
God. It is referring to one’s confession of sin and cry lor lOFEIVENECSS. The o

i i Toar . 5 -y sroclaiming
W :-\.!_|I|-I-|| rs utmost trust in :i”_rl .\I"' “-1-!11"! in ]||||' e il vierso o, |||'I Wil I'II]'I]1|.| IHE L

Pese ma Viiga. p.4 e
P'ese ma Viiga, in the last section of this hyrrindsook recorded a bricl guide for the minkster 16 be wsed for morming an<
e 3 E e Sl Y=

am refening 1o ihe old lymnbook, Pese ma Viga; an

Vavae Toma, interview by the author, June 2001

| ot the Ina Pepese la




God's power that is in control of everything, of course, God himself is the giver of life, and witl
I I . rithou

Hem humanity can not be saved.

[his hymn, one may say that two important point are emphasized; one, the hymn reveals the sinful
L] . ~

person confessing his sins and repenting before God, and two., the hvmn refers to God'
- ! - ] ]

T nditional love that [ IrEIVes and |-HI‘;_’.I:'I % the sins of all '|}|_-|:||'|'|q-_

\nother example of hymn as a prayer s seen in hymn number 100, entitled “le talosaga nei,” in the
hymnhook “Pese ma Viiga.™ The idea behind this hymn is the call for the | loly Spirit to fulfill the soul
f the worshipper. It 15 obvious here that, hike prayer, hymns can also be used 1o glorify God. This
hymn serves mainly as a praver in the sense that it invokes the spirit of God to be present amidst the

ngregation as they come to worship God

i] Hymn as a Healer

% it hsier |-|-|-||H.r11|“| ,'|_q.|'|.-|-|,'r ol church hvmns 1= the power ihey I'l.],u' {[#] I'l-e'l'u'rl'.lh' ithe \th!i'l'll'l:ll il
filled with terror. Of course hvmns mavbe used 1o case and to release the pain of the heavy loaded,

hr |'|_\_||'|._: 1h| I ARVl '||I1' 1|L:I'Ir II1 ':.;LH'I..

Without doubt. one mav sav that the Israclites were in great fear, because of the threatening hands ol
wtians. Omne can also imagine how terrified they were at the time when Pharaoh’s army
followed 1o kill and destrov them.  As mentioned carlier in Chapter |, Moses' song of praise 1o L el

speaks of hope and joy when God took control in saving the lsraclites.  The song reflects Moses

expression of praise and thankiulness to God, for it was He that brought about healing and peace of

mind 16 the lsraclites

he story about Saul reflects the same impression. [t highlights the fact that whenever the evil spirit

from God troubled him, his servant David would play the harp to calm down and to heal the

. AT . Ji I =i
roubled amd suflering |I-.l|!1L:. Hyvmn as a l:h:'l'.a|1-'|. or healer 15 an |-l.|-1"|.-:{.'||:v. CRPETIENLE when a T

- o amid
bes in the villape, the minister often offers -['|II'|.l|.u] exhortations through prayers, prea hing, a

SR ' . « pecasion by oflering
ngng hymns. 1ikewise, church choirs would all come to parti ipate in the occas ] .

ZIlts, b gquet of Nowers, as well as the singing ol hymns




Whenever one is in pain, there is always a need for comfort and consolation.  Some would talk it

over with another person, while some people would prefer to meditate 1o God on their own free

will. Others would prefer the singing of hymns as the best method for easing and releasing suffering

and sadness. In this sense, hymns can be considered lIlL'r.l]'l-rutu'. They have healing power that can

case, or even release pain, sullering and difficulties of Life

B. ']'hrn]uﬁ}f in Hymns

The following is one 1.'?¢-ﬂ.rl'||::l]l.' ol the COCS |:_1.'rnn.- There is a well-known hymn in Samoa, not only
within the church itsell, but also within the community of people at Llrgl'. In other wards, people of
other denominations, hike the Roman Catholic s the Methodists, and others. have became Jt'i-llmnh-rl
with its lyric and tune, This hymn is like a national anthem to almost every household of Samoa.

Foslliva ing is the |'r|g|L:~h translation of the hymn, with a discussion of its ”H‘H[U:i,:li'-ﬂ significance.

||-.mm|:-lt' l|
FHymn &492

v.l Rejoice (praise) to God
Whao is the creator of all
For hiz unconditional love for humanity
let us praise, hallelujah and rejoice

Rejoice (praise) 1o His Son
Who descend from above
Who is our |'|-1'u;,_-|r in suffering

Let us praise, hallelujah and rejoice.

Hl_'JH“ " |'|:1r.j|~.|_'} 1o the "h|‘:-lr'll

Whao is the ur'l'.ﬂ |'||"||‘.nc‘r

Which blesses meditation and all that has been done
Let us praise, hallelujah and rejoice.

[ 'ha [iFst wiprse slalis t!]l:"' I'I'r.ll"\-'.' “Ilrf"uh'd ey Canel. Ihl ‘”nll"“"'l.'l ':||'I-r'||.]l.h" o ol ‘.illl.'] 5 1-|'|.i.r.l.|_-ll.-|-1 Ih-].r

s, the creator God who created the whole universe. His power of creating has no limitation. In

lact, He is ihe creator of both the universe and all hum_]nn:._ Hi= |.:|l'|-:1rr|.l:ill:|l:ll1.ji lovwe 1% :||_-.J.r|_\

manifested in the life of all things that he created; God, therefore, is worthy to be praised.
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[ hie :'-I."I:'[JI'I"I VETSE :']ahﬂralm lhl‘ 'F‘.Ir:u!u' .]nl.'l tmnhﬁg]'ﬂng i |h,'1 Son ]l‘!'i-'l.l!: {:‘hl'l_‘il.; “'hﬂm is worthy to
be praised, because of His loving kindness and care for the poor and those who are oppressed. Verse
2 speaks of Jesus' origin, He descended directly from above. In other words, His calling and role as

the Son is divine.

In the last verse, the attention is directed to the role of the Holy spirit. The Spirit of God is man's
great helper in any situation in life. The Holy Spirit speaks to us through many and various ways,
guiding and directing ourselves to do what is pleasing in the sight of God. The Holy Spirit according

o the author is wort hj.' iy b a-:'lr.n:m'hhrlgt'fl and praised.

Theologically :t]:w.akmg, | dov affirm that this h}-mn reflects the trinity of God. It ?n]'H'.ik!'i of God the
Father, the Son, and the Ilnl_v H]'unl. {‘L'rl.nnl'_u, it 15 a h}'mn of praise to the three persons of the
Godhead. When we participate in singing, our praises must be directed to none other, but God
alone. He is both the creator and the sustainer of life. God alone is worthy to be praised and be

thanked for all His gﬂurlm'n.ti and MErcy upon creation and all hurrla-nll}'.

C. Hymns the Proclaimer of the Giﬁpq.-i

Another way ol pluqlalmtng thi tjn.ap-:l is lhmu:.:h singing and the rmnfdlng al h}'rnn:-._ Ihis

important task is done through recording church hymns in cassettes and video tapes. According 10
leota Petaia,” various church choirs and small groups have engaged in this enterprise in order to
extend their mission outside the church, The sole purpose of recording hymns is not to confine the
minstiry of the church within s l;'i:ll!l1|H:|l.iI]'ll'!, bt 1o open aiit 1o those who are not able to |'|.lrI!ll'L|::I:Ht'

in w |'|r~.|‘||r:| services.  The purpose of this practice is to cater for the needs of those who are willing to

participate but are occupied with other important matters. Idea of recording church hymns may

assist particular individual , with his or her spiritual need,

using of hymns 10 |:ru|'|.1||11 the Gospel s through local

Another growing enterprise that promotes

§
and mational competitions in Samoa. This includes the annual _1.-|1u1]'| g&lhi'rlﬂ}.'. in Malua® every

Levsta Ulelese Petaia, former director of the Tebe
this is anmaal vousth festival held at Malua during the church annual

vise Samaoa, interview with author 15 May, 2001
conterence in My




28

(*hristmas, and also the Teuila Festival,” where various groups display their voices and talents through

angmng hi\'Tﬂl’I 5.

significantly, another use of hymns as a prodaimer of the Gospel is evident in the traditional
understanding where a related hymn in terms of themes and :h~:1];.£?- is placed immediately after the
wermion. In Iclnul.r'l;:I this, a certain hymn that follows the sermon should agree and support the message
of the scrmon that has just being preached. The sermon and hymn must complement each other in
terms of themes, of theology, and of application. For example, when a message of encouragement is
being preached, a relevant hymn that agrees with such theme is the hymn 168 in "Pese ma Viiga"
hvmnbook. This hymn is entitled "la Tatou Faamalosi faasaga ia lesu”. This particular hymn can
reinforce the message of encouragement in terms of supporting amid assisting an individual to move

forward and to direct attention to |esus, who is the source of all :-ll'{'nglh and :‘lhlhﬂ'_-'.

[his relationship between sermon and hymn maybe seen in the usual practice here in Malua
Ihﬂalu_uu'.ﬂ L'u||1-3,-.t', where the emphasis is EJI..u'H{ on using all verses ol hymn. Contrary to the
common practice in village churches,"” this practice derives from the understanding that the whole
theology of a hymn is contained within the words. When one or two verses are omitted the
important of the message and theology of that particular hymn, may he affected. In other words, this

practice of singing all verses of a hymn haghlights the importance of theology, message.

: _ Cultural
music competition one of the highlight of the Teuila Festival, an annwal festival of Samoan Traditions and Cultur

values held anmuadly in Apia, Sarmod.
| have experienced this during felaugaiga (where the students
preaching experience).

of Malua were allocated in different dhurches fod
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CONCLUSION

The 'i'rn.w]H‘l of Luke, more than any other ““’"F“'L "is the Crospel of stories, and the most beautiful book in
the world.™  The Gospel of Luke contains the popular Christmas stories about the angel's visit to
Zechariah and Mary, the birth of the child in the stable, and the low Iy :-uh:']'rht'r-d:~ who heard heavenly

choirs sing, 'cjj‘pr_- to God in che hl'_q'hfﬂ.'

Singing hymns offer praise and thanksgiving to God, is the main focus and emphasis of this paper.
[his paper has ]1‘[1,‘m'|::lll"l.'l to examine the role and function of christian h:i':l'l'lrlh within the
Congregational Christian Church in Samoa; as well as trying to explore the great significance of both
the theology, and theological message, which the hymns and their words convey and express. Chuch
hymns, of course, are very significant and an integral aspect of christian worship.  Through hymns,
the christians convey and express their gratitude, sense of appreciation, words of praise, and
thanksgiving to God, for all has gu:rdm’-f.-. and mercy for all humanity. In other words, church hymns

mav he used in several ways, to convey and express whatever feelings the christian believer has in

his/her heart. towards God the Creator. Thus through hymns, christians may express the feelings of

sadness, of forgiveness, of repentant, of remorsefulness, or even joy and happiness.

In chapter one, | have attempted to clarify the origin and development of the use of christian hymns

within the hiblical tradition: and | have come to conclude that church hymns, [i] originated and were

(1551 || in ||:||,' h|h|.r as L-J_rh A% the time ol Moses: dJ'll'I Ill] are hll:]l]i'-a.”:'- ha.wﬂ ﬁ-'l'l*.'l urwntrd. |F|l Iiillhl.'f

words. church hymns are both thematic and topical in outlook: their words and theological messages

are written on and around a specific hiblical theme and theology. Hymns were designed for different

they would certainly

purposes and occasions; and when the hymns are sung with the correct tune,

express and disclose the message and the theology, whach it was :.nwmll_\- d:--.l.gm*d to portray

5 Bt - i Y ] - 3 W |:I = ]l.'
I'he expostion and mterpretation of the "Song of Moses', and the two Psalms in chapter one cleariy

llustrate that point. They have also shown that hymns can be sung by an individual as well as by the

people; and are designed to

whole community. The indication is that, hymns are for the use of all
yotive of the author or SINger. All the

address different situations and contexts, depending on the o

ol the French |.1|1.u-|.;]|-.t, Renan, about the third Gospel. See Powell. M.A, What are they saying

| s s thae =
ol the opisien ke the Hisiovian, London, Epworth Press; 1961. p.7.

shout [ubke’ New York, Paulist Press; 1989, p.1; Harrett, C. K, Lu




three hymns from the Old Testament have one theme in common - they all share and reflect the same

rl'm'-'-‘fj* ~_~|f'h-'m"-1””5 and 4_Jfftnnl|_:i| praise and ihlnhgrrlng By ﬁﬂd,_ﬁ:r his love and kindnes towards hymanity,

(ier the vears, we have “J“"“.“ rﬂ'ngmﬂ*rl the importance and signilicance of church hymns within
the christian communities. They play a very important role and an integral function in the worship
and ~|-nr1tu.1[ life of the christian believer. The two significant parts of a church hymn are (i) the
words. and (i) the tune, These two must complement one another, in order for the church hymns
10 wrve their utmost aim and purpose. Ihe words of church hymns are vitally important, in
conveving and expressing both the theology and theological message of the hymns. OF course, it is
the words, and not the tune, that give the church hymns their theological dimension and implication,
mainly in praising and giving thanks to God. 1 must admit that the role, the function, and the
meaning of hymns, vary according to the context and the occasion with which they were originally
designed for. It is only when we participate in singing hymns and praising God when we come 1o

terms with the inspiration 1o engage ourselves in devotion and meditation to God.

[his attitude was seen clearly in the four examples from the Gospel of Luke. The three individuals
iMary, Zechariah, and Simeon) were very much troubled with enormous senses ol disbelief and
smazement. because of what God had done for them. And in reply to that gracious act ol God, they
cried out singing praise and thanksgiving 1o God, Their three hymns were individuals songs, that
portray the deep feeling of joy and happiness, because God has done something great for them; for
God has remembered and favoured each one o them. Thus it was adequate for them to give praise

and thanksgiving to God

[his paper has indicated that the hymns in Luke's {I‘“"lu-l are based m.rm]:..- an the Old Testament;

and Luke has created and compiled those hymns without any tune attached to them. By doing that,

et |||'r|'l'||'|:‘| up the door for creativity and alteration, rwpx'rl.lllf-' im terms o giving a tufie to such

hyvmns

Ihe third hymn i Loke's E'rmp:'l. ‘(iloria in Excelsis’, agamn 15 2 hymn ol praise and thanksgiving by a

conce of God. and his
choir of heavenly host. who host, who honour and acknowledge the presence of God, ar

) = = - hdl_\l?l,“ﬁ “'!l.'
it irrale rl']ﬂ-[l(lTlﬁhll."l with his Ewuph'_ like the other three hymns, (zloria n Fxcelsis emp

greatness of God in everything He does.
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[he one common factor between all four hymns is that, they are songs of praise and thanksgivng

[heir words and theology place emphasis on God as the Creator and Sustainer of Life, and of all
things. It is interesting to note that it is the words, and not the tunes, that determines the merit and
worth of a hymn. For the hymns are the most important and integral aspects of worship, and not the
wne. The tune is only a vehicle and medium that helps to transfer the hymns and their words, so

that its theology and message nla_vl'h' made m-.'amngfu].

Chapter three explores the various functions of hymns within the CCCS.  Like Moses and the
lsraclites, as well as the authors of the Lukan hymns, the CCCS regard church hymns very significant.
(W course, there are different Lypes ol hymns for diflerent occasions; and the hymns were designed

originally to cater for the spiritual need of the people.

Church hymns mavbe used as a sermon, follow ing the tradition that states, "a hymn can be a prayer and
s sermon;  but @ sermon /prayer can never be @ hymn." Singing hymns without preaching a sermon, 18 a
much more effective mean for proclaiming the Gospel. Church hymns may also be used a prayer and
therapy. Surely hymns do have a prayerful and healing aspect.  This attitude may be achieved only
when the words and tune of church hymns complement each other. This is the only time when the
healing aspect of hymns may be fully utilized. In other words, church hymns may be used also to
proclaim the Rimp—l"l, to pray for i he pe ple, and to pruv:lth' comfort and peace lor the broken hearts.
One important aspect ol church hymns in worship is that they certainly promote the sense of
harmony and unity amongst christian believers They also create within church members, the sense

of belonging to, and caring for, one other.




BIBLIOGRAPHY

A. Published Sources

Alan, R. Culpepper

Anderson, A. A

Rarredl, C. K,

Bromiley, W. L

Fllis, Farle. E 1974,

Farris, S 1985

Cyunkel, Herman

Luthre. H. Harvey,

Haolladay, 1. William

ames, B, PO1955.

Kuniz, K. |

“The Gospel of Luke,” in The New Interpreter’s Bible {vol. 9)
Mashville, .f'l.hlngl:!un Press: 1995,

"Psalms, "(73-150) in The New Century Bible Commentary
I'1|._5;|Jl'|l'|, Marshall, Morgan, & Scott. 1995

Luke the Historian.
London, |'|':|'|-- orth Press: 1961,

The Tnrernational Standard Bible !'.rn:__h: |'1'||'|-:'r.|'ru.
Grand Rapids, Eerdmans lillhll:hhltl:.ﬂ. Company; 1982,

The Gospel of Luke (New Century Bible Commentary)
(irand ﬂ.ll'l-ltlh.. Marshall, Morgan & Scott; 1974,

The f,f.rm,m "JI Luke's fn-fun;_p MNarrative.
England, Journal Stydy Old Testament (JSOT) Press; 1985.

The Recovery of Worship
New York, Macmillan Company; 1931

in .rnj.ruu.llu-. tion o b Pealms.

Macon, Mercer University Press; 1998,

|I1r.1:'|l i Saom I\.II L ¥ .”.f_lh
Mew York, Seasbury Press; 19606,

|I Jrr P‘\-..J_Ilm'\. |h-'l'|JI|.||II'|‘ |I Illr:'-l' |I |I'|- 'I.l'\u.-'?i'l!I :ll.'u'l' L]

Minneapolis, Augsburg Fortress; 1993

Ancient Near East Texts relating to phe Old Tesnament.

Princeton University Press; 1955

Ill'.l"\lll'll'r -H'Jl.ll rll'ln:' If-c'f".'l'll Fl-l]'".';'

Fngland, Shefficld Academic Press; 1995,
What is Midrash.

Philadelphia, Fortress Press: 1987

Hymns in L hristian "';"r'-ili'-'f"-

London, Lutterworth Press; 1 964




Pers hiha — I w The New .‘lﬂd‘{r!h al Gereek [exicon
Massachusetts, Hendrickson  Publishers Inc: 1990,

" - 1 M.A, What are rh:—_. s ying about ke ?
Mew York, Paulist Press; 1989,

Ravens, DD Tuke and the Restoration -:_'IlI fsrael
England, Sheffield Academic Press; 1995,

Vime's .1mp]'rf|ru' Expository ffluu.-.rm.r_1 of New Testament Word,
lowa, Word Bible Publishers; 1991

Wakefield, G Like the I'm-f-..lll..if word
Norwich, Canterbury Press; 1995,
Wilson-Dickson, A { Brief History of Christian Music.

Orxlord, Lion Publishing; 1997

\uthor Unknown Pese ma Viiga. Samoa, Malua Printing Press; 1909

Author Uinknown Ina Pepese la. China. South China Printing Press; 1986,

B, llnpuhlihhwl SOUrces

MacAuthur, | [abletalk on the Magnificat” {November 2000)

C, Articles

lannehill, C. R "The Magnificat as a Poe m"
Jowrnal o Riblical Literature (vol. 93)

Fitemaver, 5. 71 Ihe Society of Biblical Literature.

LY, Sources trom Internet

ST &,
Commentan Critii .Jnl |jI'I.II I 'I'I"'"'I"""'m” i1 .'III'\. “ |l'|.l.||- ﬂl.I J'-: | ah.’ I |

Brown, Ravmond, | “The Birth of the Messiah®

Bushell, Michael, S "Rible Works for Windows. "

Document ed [or Intermnet




Calvin, |

Fausset, R. A
Henry, Matthew
Jamieson, R

Leonard R. C

E Interviews
Ministers :

Rev. loselani Poues
Rev. Keilani |agoa
Rev. Levesi Alutiti
Rev. Oka Fauolo,
Rev, iufua Naser

Rev, Vavae | oma,

Local Musicians :
sequeln Tt Sap i

Pem Pemiamina

(thers

Leota Llelese Petaia

Personal Interview,

The Ages Digival Library Commentary (1871)

Commentary Critical and Explanatory on the Whale Bible (1871)

Commentary. |ohnhurt.com (2000)

L'ﬂmmrmd{r Critical and .f‘:rfuml!:r;_r on the Whole Bible (18713

“Music and Worship in the Bible™ (September 2001)

Personal Interview .
Personal Interview.
Personal Interview.,

Personal Interview.,

Personal Interview.
Personal Interview.,

Personal Interview.

15 July, 2001.
10 May, 2001
8 Movember, 2001.
26 May, 2001.
23 July, 2001.
5 June, 2001,

28 October, 2001.

Interview by telephone. 20 May, 2001,

21 June, 2001




	0385
	0387
	0389
	0391
	0393
	0395
	0397
	0399
	0401
	0403
	0405
	0407
	0409
	0411
	0413
	0415
	0417
	0419
	0421
	0423
	0425
	0427
	0429
	0431
	0433
	0435
	0437
	0439
	0441
	0443
	0445
	0447
	0449
	0451
	0453
	0455
	0457
	0459

